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Canadian Stage’s mission is to be the leading contemporary  
performing arts organization in the country. 

A collision of disciplines and cultures, Canadian Stage reflects  
the dynamism and complexity of Canada and is a vital artistic  
force locally, nationally, and internationally.

Mission 
Statement

Government Investment

Season Sponsor

Corporate Sponsors

City Builders – Principal Sponsors

Media Sponsor

Major Foundation Support

 █   The Council for Canadian American 
Relations (made possible by the 
Horace W. Goldsmith Foundation) 

 █  Henry White Kinnear Foundation 

 █  Hal Jackman Foundation  

 █  Kingfisher Foundation 

 █  Otto & Marie Pick Charitable Foundation 

 █  The Sabourin Family Foundation 

 █  The William and Nona Heaslip Foundation



 Theatre is back. Better than ever. 
Stronger and more resilient. 

Thank 
You!

Our 2021.22 season embodied the energy inherent in 
Canadian Stage’s return to live in-person theatre. 

As we emerge from the final stages of the COVID-19 
pandemic, Canadian Stage marked a number of import-
ant milestones, including building on the phenomenal 
success of our new Dream in High Park programming, the  
long-awaited return of our Theatre Ball Gala event, and 
our unwavering commitment to supporting artists in their  
efforts to re-engage with audiences.

Now we find ourselves in a position to build on the  
hard-won successes of the last three years, embracing 
indoor audiences and large-scale contemporary  
theatre once more. 

Welcome back!

3canadianstage.com

Other People Opening Night.Photo: Dahlia Katz
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This season, we shed our pandemic exoskeletons and 
learned what it meant to be human again. In My Body, 
Crazy Smooth’s awesome work on aging in street dance,  
had audiences clapping, hollering, and buzzing in their  
seats, while Guillaume Côté’s Crypto brought imagination  
and wonder back into our lives. In Other People, we 
connected with Daniel Brooks’ humour and humanity as 
he gave us a window into his life, and Aleshea Harris’s 
Is God Is drew out our full range of emotions, even those 
we’d forgotten we had. 

Our joyful gala, inspired by the Forest of Arden in  
As You Like It (Dream in High Park 2022) reminded us what  
it felt like to be in community again. Amidst giant tree  
people and lively entertainment, we honoured Babak and  
Tooran Mortazavi with the inaugural City Builder Award 
for their commitment to the tangible and intangible city 
building that drives our city’s resilience and revisioning. 

While this season brought the catharsis of community, 
it continued to stretch our management, staff, and artist 
partners as we navigated show cancellations and in- 
theatre COVID-19 protocols. Our board remains awed by  
the collaboration and leadership of our executive team – 
Artistic Director Brendan Healy and Executive Director 
Monica Esteves – and by the ingenuity and adaptability 
of the Canadian Stage team and partners. Thank you 
for your unwavering commitment to your craft. 

As we engage audiences in what promises to be a 
spectacular 22.23 season, we remain committed to our 
ongoing work to build a Canadian Stage that is more  
reflective of the city we serve. We look forward to working  
with our Diversity, Equity, Accessibility, and Inclusion 
advisory committee comprised of artists, staff, manage-
ment, and directors to continue advancing this work, 
and we thank each member for their belief in our ability 
to reshape and grow.

On behalf of the Board, thank you to our wonderful  
family of supporters – government, donors, audiences 
and partners – for enabling us to stage work that is 
more important now than ever. 

I’m grateful to be serving alongside a group of such 
engaged, committed and talented directors. Thank you 
to John Montesano in particular, who, as Vice-Chair, has 
been an invaluable advisor and advocate for the past 
three years, and to outgoing Directors Nicole Holder, 
Peter Morin, Melanie Shishler and Paul Sabourin for their  
active commitment to, and impact on, the company. 

This season reminded us of the power of live performance  
to help us connect, feel, reflect and heal. Imagine what 
next season will bring!

With warmth and thanks, 

Chair’s Report

Alexandra Baillie, Chair
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Dear friends,

Was it ever wonderful to see you back at the theatre after  
two long years apart! As live performance-makers, our 
raison d’être is found in the unique bond that emerges 
when people share space to experience stories together.  
To have that link ruptured for so long was difficult and 
painful. But boy, did it make the homecoming ever so sweet!  
Thank you for coming back to us so enthusiastically.  

The 21.22 season saw the company triumphantly return 
to the stage with a selection of theatre and dance works.  
It saw the return of Daniel Brooks to Canadian Stage –  
this time not as a director, but as a writer/performer  
with his very personal Other People. It saw the Canadian  
premiere of American playwright Aleshea Harris’ elec-
trifying Is God Is. It welcomed Guillaume Côté’s latest 
choreographic work, the enchanting Crypto, and street 
dance legend Crazy Smooth’s stunning new work In My  
Body. It welcomed the return of our ever-popular Shake-
speare in High Park and saw us collaborate with several 
beloved partners such as The Musical Stage Company,  
TO Live, Obsidian Theatre, Necessary Angel Theatre,  
University of Toronto, Luminato Festival Toronto, Harbour-
front Centre, National Arts Centre, and many others.  

It was a season of firsts for the company as well. We made  
our first feature film, New Monuments. We stepped into 
the world of virtual reality for the first time. We presented  
a workshop production that made use of several cutting- 
edge technologies – some of which had never been used  
in performance before! We welcomed a musical in High 
Park for the first time in decades with Musical Stage’s 
extraordinary Dixon Road.  

Sadly, we also had to cancel two productions due to the  
province-wide lockdown caused by the Omicron variant:  
our highly anticipated production of David Greig’s Solaris  
and Canadian Stage favorite, Red Sky Performance, 
with their latest work Miigis: Underwater Panther.  

However, we were undeterred by these two cancellations  
and, clearly, so were our audiences! We were absolutely 
elated to see our audience return in droves with several 
of our shows selling out. We were also thrilled to see  

our work to be so highly embraced by critics and our peers.  
In total, our season garnered 32 Dora Award nominations –  
the highest of any company this season.  

In the next few pages, you will learn in more detail 
about our activities of the past year. It leaves me a little 
breathless to look back on the volume of activity. But it 
also leaves me proud and deeply inspired. The fact that 
we, as an organization, could dream big this past year  
is all thanks to our staff, volunteers, board of directors 
and – especially – our donors. Coming out of the pandemic,  
we aspired to make big bold decisions. The fact that we  
now feel more emboldened, more creative, and more con-
fident as an organization is all thanks to you. We cannot 
wait to show you what is next!

With deep gratitude,

 Artistic Director’s Report

Brendan Healy, Artistic Director
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Life and Art are filled with innumerable acts of faith.  
The audacity to forge the unknown paths, the resolution 
to bear through struggle, the patience to wait for the seeds  
to flower, and – as we have experienced throughout the  
COVID-19 pandemic – the belief that this, too, shall pass.  

Over the 2+ years when our theatres and other hardest- 
hit businesses were shuttered, Canadian Stage held fast  
to our belief that theatre would re-emerge post-pandemic,  
as relevant as ever. 

While we invested in and experimented with digital  
and alternative offerings as interim tools for engagement,  
our Board and staff persevered with many of the priorities  
established in our 2020-2024 strategic plan that  
had launched only mere months before the onset of the 
COVID-19 shutdown in 2020.

These priorities included artistic program development, 
building lasting capacity and strategies to develop  
a genuinely inclusive cultural institution, and expanding 
a broader and more consistently engaged audience base.  
To better meet the needs of our audiences and artists, 
we similarly advanced priorities related to new tech-
nological and organizational systems that have now 

enabled internal efficiencies and data-driven planning. 
Significant progress has been made across all fronts 
during the pandemic, and, upon our re-opening last Winter/ 
Spring 2022, the impacts were tangible and invaluable.

We had faith in our team and the power of people. 
Leveraging the federal government’s wage subsidy pro-
grams, Canadian Stage made further investments to 
maintain most of our workforce. Earlier in the pandemic, 
we suspected the great ‘re-opening’ was unlikely to  
be one singular dramatic rise of the curtain – more likely 
a series of false starts. Indeed, our skilled and agile 
workforce proved at the ready for the many such twists, 
turns, and variants.

In the face of the pandemic, the organization’s resolve 
and strategies yielded solid results for our fiscal year 
ending June 30, 2022. Canadian Stage has again posted  
a financial surplus of $174k for the year, and we are 
within striking distance of fully retiring the accumulated 
deficit that has dogged the organization since the 1987 
merger and incorporation. 

Across our indoor, outdoor, and digital offerings, over 
20,637 engaged with Canadian Stage works over the 
season despite cancelled productions and performances  
during the Omicron wave and other COVID-related disrup-
tions. Our programming and outreach efforts resonated 
with old and new audiences alike: over 20% of patrons were  
brand-new to Canadian Stage productions last spring. 

We were particularly buoyed by the steadfast and  
inspiring support of our donors, foundations, and sponsors  
last season. Behind each contribution is a generous  
individual who makes an intentional decision that contem-
porary performance is vitally important, relevant, magical – 
and worthy of investment. We thank you for your faith  
in Canadian Stage, our artists, and our people.

I am blessed to work and play with extraordinary profes-
sionals at Canadian Stage. Thank you to my colleague 
Brendan Healy for his artistry, humanity, and collaboration.  
It is a pleasure and honour to work shoulder to shoulder 
as co-stewards of this important cultural institution that 

Executive Directorʻs Report
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means so much to us. Big thanks to the staff, artists, and  
craftspeople at Canadian Stage for creating and enabling  
magic behind the scenes with such commitment and care.  

I would particularly like to thank our Board Chair,  
Alexandra Baillie, for her strong and thoughtful leadership,  
and each member of our Board and committees for their 
efforts and dedication.

For all arts organizations (and the world!), the 21.22 
re-opening was not without its challenges. Canadian Stage  
is proud of our progress during COVID-19 and the robust  

results from the first stage of post-pandemic recovery. 
If you are reading this annual report, it is likely that you, 
too, played an essential role in these efforts – thus, we 
congratulate and thank you so much for your support 
(and faith) on this journey.

Best wishes,

Monica Esteves, Executive Director

Board of Directors
Canadian Stage wants to stand up and applaud this incredible  
group of volunteers who dedicated their time and energy to help  
us thrive during the pandemic.

Alexandra Baillie  
Board Chair

Councillor  
Paula Fletcher 

Peter Morin 

Drew Sinclair 

John Montesano  
Vice-Chair

Nicole Holder 

Joanne Niblock 

Julie Sutherland 

Sara Angel

Nina Josefowitz 

Penny Partridge 

Vandana Taxali 

Adam Burke  
Treasurer

Elaine Kierans

Vanessa Pfaff 

Raj Uttamchandani 

Hugh Clark 

Marc Mayer 

Paul Sabourin 

Huw Evans  
Secretary

Trina McQueen 

Melanie Shishler 
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Canadian Stage debuted its first season of live in-person theatre since 
the onset of the pandemic. Our 21.22 programming was a daring season 
of performance, presenting large-scale, unapologetically theatrical art 
alongside personal, revealing stories of genuine humanity, reflecting the 
company’s continued growth and innovation.

21.22 In-Theatre 
Season

 In My Body 
Created by Crazy Smooth of bboyizm. Co-presented by  
Canadian Stage, dance Immersion, and TO Live.

It is said that the bravest thing a dancer can do is grow old – for a b-boy/ 
b-girl, the experience is approaching heroic. In keeping with hip-hop culture,  
b-boys/b-girls present a façade of confidence and invincibility as they engage  
in battles to prove their value and establish their dominance. The resulting 
vocabulary is one of the most physically demanding and visually impressive 
of the dance genres and leaves no room for the expression of vulnerability.

Crazy Smooth – one of Canada’s top street dancers, performers, choreogra-
phers, instructors, judges, and community leaders – brought together an  
intergenerational group of dancers and creative team for an intensely athletic  
investigation of the evolution of self and the effects of aging on street dancers.

 Other People 
 Written and Performed by Daniel Brooks. Directed by Brendan Healy.

Fast Walker. Red Crocs. The Regurgitator. These are a few of the nicknames 
our protagonist assigns to the other meditators during a 10-day silent retreat 
in Montebello, Quebec.

Recently diagnosed with a disease deemed terminal, he becomes acutely 
aware of every part of his mind and body. Marking a funny, poignant, and 
insightful return to the stage, beloved director, playwright, and actor Daniel 
Books invited audiences to eavesdrop on the anxieties, joys, obsessions, and  
fantasies that lurk in the corners of our minds, while tapping into our shared 
need to be heard and understood.

A roller coaster of emotional states and styles. What could  easily  
  be cynical, bitter or overwrought, is leavened with the aforementioned  
 comedy and impeccable stagecraft.  — Drew Rowsome

Bboyizm’s breakdancing  
 makes amazing hip-hopism. 
 — The Globe and Mail
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Crypto 
By Côté Danse. Created by Guillaume Côté. Story & Text by Royce Vavrek. 
Music by Mikael Karlsson. Projection & Set Design by mirari. 
Co-presented by Canadian Stage and TO Live. An Anymotion Production, 
in association with. the National Arts Centre’s National Creation Fund.

Guillaume Côté, Principal Dancer and Choreographic Associate at The National  
Ballet of Canada, is one of the most electrifying and in-demand dancers of 
his generation. Côté is also an incisive multidisciplinary artist, celebrated for 
his choreographic talent displayed in riveting and complex creations.

Featuring the music of Swedish composer Mikael Karlsson and infused with 
theatre and technology, Côté’s latest cutting-edge contemporary dance 
creation is a ground-breaking work that explores forced displacement and 
the human need to control and transform beauty.

A haunting reflection  
  on the pitfalls of humanity’s 
interactions with nature. 
 — Intermission magazine

 Is God Is 
By Aleshea Harris. An Obsidian Theatre Company, Necessary Angel  
Theatre Company, and Canadian Stage co-production. Directed by  
Mumbi Tindyebwa Otu.

“Make your daddy dead,” A mother demands of her twin daughters from  
her deathbed, in this electrifying 2016 Obie and Relentless Award recipient 
from Aleshea Harris.

Their mother’s words set Racine and Anaia off on an epic journey for  
righteous revenge, from the Dirty South to the Hollywood Hills. Letting no one 
stand in their way, they uncover the secrets of the mysterious fire that tore their  
family apart decades earlier. “I wanna step on somethin for once. See what  
it feel like. Must feel good,” says an unleashed Racine.

Equal parts ancient and modern, Spaghetti Western and Afropunk,  
this gripping thriller hurtles toward a conclusion that’s as inevitable as it  
is shocking.

Epic, audacious and occasionally messy, it needs to be  
 experienced live to feel its full, scorching power… equal parts  
 Greek tragedy, Spaghetti Western and blaxploitation flick,  
all with a fierce, gloriously unapologetic feminist twist. 
  — NOW Magazine

In My Body: Crazy Smooth. Crypto: Guillaume Côté. Other People: Daniel Brooks.  
Is God Is: Mumbi Tindyebwa Otu. Photos: Bronwen Sharp.
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Dreaming  
 Together in  
 High Park 2022 

 Throughout a glorious summer, nearly 23,000 audience members 
converged in the heart of Toronto’s beloved High Park to enjoy an  
array of theatre, dance and music under the stars.   

Back in 2021, turning lemons into lemonade, Canadian  
Stage responded to the provincially set capacity limits 
and COVID-19 restrictions by using the summer to 
experiment with different types of programming and 
sharing space with nearly 20 local arts and community 
groups who needed outdoor venues.

From the great 2021 experiment, a new vision emerged 
in 2022, boasting diverse offerings for Torontonians:  
a new Canadian musical, genre-bending tap from dance  
immersion, a new music concert series, and a return to 
the forest of Arden with the whimsical As You Like It. 

Next summer will mark the 40th anniversary of Dream  
in High Park. The festival first launched in 1983 with a  
production of A Midsummer Night’s Dream, humbly pre-
sented between the two large black oaks that, nearly four  
decades later, frame the large permanent stage that 
welcomed nearly 23,000 audience members this summer.

Dixon Road 
A Musical Stage Company & Obsidian Theatre Company  
Production, in Association with Canadian Stage. Book, 
Music, and Lyrics by Fatuma Adar.

A new Canadian musical, Dixon Road tells the story of a  
Somali family who immigrate to Canada in 1991 as civil war  
begins to tear their homeland apart. They settle in Dixon 
Road, in a neighbourhood near Pearson airport that is still  
the heart of Toronto’s Somali community today. 

Combining traditional Somali melodies, R&B and  
contemporary verse, Dixon Road was nominated for four 
Dora Mavor Moore awards in 2022, including Outstanding  
Musical Theatre Production and Outstanding New Musical.

Legacy Series: Tap Symposium 
Presented by dance Immersion in association  
with Canadian Stage. By Travis Knights, Lisa La Touche  
and Guests.

Where dance meets music. Where tradition meets inno-
vation. dance Immersion’s Legacy Tap Dance Concert 
celebrates Black culture born from the Harlem Renais-
sance. This concert brought together some of Canada’s  
most renowned tap dance artists and multi-genre musicians,  
with appearances from next generation tap dancers. 

Moving into Year Three of a multi-year partnership, 
Canadian Stage is honoured to collaborate with dance 
Immersion, Toronto’s extraordinary ensemble, led by 
Vivine Scarlett, that produces, promotes and supports 
dancers and dances of the African Diaspora. 

Top: Dan Mangan Concert, photo: Dahlia Katz. Above: Dixon Road. Photo: Elijah Nicholls.
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Dream Music... in High Park 
Last summer, thousands of people came together  
in High Park to experience the magical performances of 
Polaris-winner Jeremy Dutcher and many other equally 
extraordinary musicians. In those moments, we collec-
tively discovered how perfect the High Park Amphitheatre  
is for live music – with its spectacular sound and  
picturesque setting. 

Music outdoors is one of the great pleasures of summer  
in Toronto and Canadian Stage was thrilled that this  
inspiring and eclectic array of artists contributed their 
talents to the Dream experience, including Ron Sexsmith,  
Martha Wainwright, Jully Black, KUNÉ Global Orchestra,  
Hawksley Workman, and Dan Mangan. The concerts 
were opened by a fleet of emerging Toronto musicians. 
Every concert was packed to the brim with diverse range  
of audiences, surrounded by the glorious High Park oaks  
and canopied by the city night skies.

As You Like It 
By William Shakespeare. Directed by Anand Rajaram 

Shakespeare outside in the summer is a truly beloved 
tradition that has been passed down through generations  
and there is something distinctly magical about revelling  
in that language in the open air.

For the return of Shakespeare after a two-year hiatus 
due to the pandemic, Canadian Stage offered audiences  
one of the Bard’s best-loved comedies, As You Like It. 
Shakespeare’s sparkling tale of disguise, romance, and 
adventure was set in the forest of Arden and perfect for 
the High Park Stage. This summer featured a new  
imagined and whimsical take on one of Shakespeare’s 
most musical play – with more songs than any other –  
and it featured original music by Canadian songwriters 
including Kiran Ahluwalia, Lacey Hill, Maryem Toller,  
and Serena Ryder.

Left: Jully Black. Right: As You Like It, photo: Dahlia Katz.

 Dream at a Glance 

 █  Nearly 23,000 audiences 

 █  65 performances 

 █  610 volunteer hours 

 █   7,430 wardrobe and props personnel hours 

 █   19 backstage raccoon encounters 
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It has always been important to us here at Canadian Stage  
to help artists grow and push into new territories.

New Monuments 

This year, we explored some new territory of our own by 
making our first feature film, New Monuments, in collab-
oration with Luminato Festival Toronto and in association  
with Harbourfront Centre, National Arts Centre, TO Live, 
and CBC Gem. The idea grew from conversations  
between Brendan Healy and Naomi Campbell, Luminato’s  
Artistic Director, about how Toronto’s dance community 
was hit particularly hard by the pandemic. 

Brendan and Naomi decided to join efforts to create a 
large-scale dance project to celebrate the extraordinary 
talent in our city and began to brainstorm on what a  
potential project might look like. After many iterations and  
pandemic pivots, the result was New Monuments: a film 
featuring the work of over 40 dancers from all over  
Toronto, and 10 choreographers representing a spectrum  
of styles, including ballet, contemporary, and hip-hop.  

Making our first feature film came with a big learning 
curve, and we benefited greatly from the oversight of the  
film’s award-winning creator and director, Julien Christian  
Lutz (aka Director X) and lead choreographer, Tanisha 
Scott. Collectively, they have worked with virtually  
every superstar in music today such as Rihanna, Drake, 
and Beyoncé. 

We were in accomplished hands!

New Monuments gets its name from the questions it 
asks about how our history is commemorated in public  
spaces. What value do our monuments represent? 
Whose values do they silence? Whom or what should 
new monuments honor? The answers to these questions 
are explored on screen through dance, and beautiful 
storytelling that takes us from colonization to a better 
future. New Monuments not only attempts to make a 
powerful social statement, it also celebrates the beauty, 
talent, and resiliency of Toronto’s dance community. 

Right: Rose-Mary Harbans, Kwasi Obeng Adjei, Shakeil Rollock, Esie Mensah. Above: Nimkii Osawamick, Photos: Jeremy Mimnagh.
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BMO Lab

During our 2020.21 season, we launched a partnership with the  
BMO Lab in Creative Research in the Arts, Performance, Emerging  
 Technologies and AI at the University of Toronto as part of our 
commitment to artistic innovation. 

The BMO Lab Residency offers selected artists a paid 
opportunity to experiment with how technology – like virtual  
reality, artificial intelligence, and others – could be inte-
grated with live performance. 

This year, as part of our 2021.22 season, we were thrilled 
to see how theory became practice in two showings of 
a special adaptation of Bertolt Brecht’s The Resistible 
Rise of Arturo Ui, directed by celebrated German direc-
tor and actor, Johanna Schall (who also happens to be 
Brecht’s granddaughter!). 

An allegory about the rise of Hitler and fascism, its rele-
vance to today was brought out in showing how modern 
politics use and misuse every technological resource 
they can. In other words, it was a perfect vessel to 
seamlessly bring BMO’s Lab technology to the stage. 

Motion capture, avatars, body sensors, and actor-trig-
gered lighting and sound cues all became critical parts 
of the production’s storytelling. We are proud to be 
leading the conversation on how technology is shaping 
the future of live performance and we are excited to see 
what the BMO Lab collaboration will bring next!

Top: VR Residency at Playground Studios.  
Left: Khadijah Roberts-bdullah and Carly Street.Photo: Dahlia Katz.
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 █   Banff Centre for the Arts  
and Creativity – Banff,  
Alberta, Canada

█   Bboyizm

█   Blue Ceiling Dance

█   Brian Webb Dance Company – 
Edmonton, Alberta, Canada

█   Côté Danse

█   CulturalBrew.art

█   dance Immersion

█   dance:made in/fait au canada

█   Danse Danse

█   Dusk Dances

█   Festival des Arts  
de Saint-Sauveur

█   Friday Creeations

█   High Park Nature Centre

█    Holla Jazz

█   Jamii

█    KasheDance

█   Limbus Work

█   Lua Shayenne Dance Company

█   Luminato Festival Toronto

█   Made in Exile

█   Moon Runners

█   Musical Stage Company

█   NAfro Dance – Winnipeg,  
Manitoba, Canada

█   National Arts Centre

█   National Ballet

█   Native Earth Performing Arts

█    Necessary Angel  
Theatre Company

█   Nova Dance

█   Obsidian Theatre Company

█   Raging Asian Womxn  
Taiko Drummers

█   Reverb

█   Rookies with Friends

█   Roseneath Theatre

█   SaMel Tanz

█   Small World Music

█   Storytelling Toronto

█   SummerWorks

█   Tafelmusik

█   Tapestry Orchestra

█   The CanDance Network 

█   Theatre Direct

█   Theatre Gargantua

█   TO Live

█   Toronto Outdoor Picture Show

█   Toronto Taiko Festival

█   University of Toronto,  
Centre for Drama, Theatre  
and Performance Studies

█   York University, Department  
of Theatre, School of the Arts, 
Media, Performance & Design

█   Yukon Arts Centre – Whitehorse, 
Yukon Territories, Canada

We would like to thank the following local organizations, and those  
from further afield, for their helping us achieve our shared artistic goals.

At Canadian Stage, we believe in working with other organizations  
to achieve common goals. This was never more evident than during the 
pandemic, when we collaborated with the arts community to create 
some amazing work.

Stronger 
 Together
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What drove you to create this show?

The concept for In My Body had been brewing in me for 
over a decade. What happens to a b-boy (and b-girl) as 
they age and their bodies change? Not just their bodies, 
but their minds as well. How does their relationship  
with the community change? How does their relationship  
with themselves change? How do they hold the two 
things together?"

I heard so many different takes on that question when  
I talked to my peers, especially the elders, and it was in  
these conversations that I found the story for In My Body. 

How taxing is this kind of show and movement  
vocabulary? It’s a very physical piece, how has your 
awareness of your own aging contributed to your  
development and creation of the show?

Performing In My Body is taxing for the entire cast, but its  
impact is different for each of the individuals and their 
generations. These differences – between individuals and  
generations – is exactly what I set out to explore. My own  
experience of aging has been a personal journey of 
gratitude and a recognition of how experience has come  
to mean as much or more than my prowess. 

What’s your relationship with Canadian Stage?

Our experience working with the team at Canadian Stage  
has been a wonderful collaboration between presenter 
and artist – with a real sense of artistic license within the  
context of their professional objectives. We hope to  
continue our relationship far into the future and deepen 
our ties to the Canadian Stage and their audience. 

One of Canada’s top street dancers, performers,  
choreographers, and  community leaders talks about 
In My Body and bringing together an intergenerational 
group of dancers for an intensely rigorous investiga-
tion  of the evolution of self and the effects of aging on  
street dancers.

What’s the audience reception been to In My Body? 

We have had a very positive reaction from all the  
different audiences we have performed for. Some people  
have been moved to tears, some have been inspired 
to keep dancing, and others to go back to it. We have 
found that people of all ages and backgrounds connect 
to the work, and we were often met with standing ovations  
at the end of the show. 

What is the importance regarding the passing on of 
knowledge between generations and the recognition  
of legacy in In My Body?

The passing on of knowledge is crucial and it is vital to  
appreciate the legacy of the generations that have come  
before. Each generation has a role to play and without 
each one, our community would not function as it does. 
We must know who’s shoulders we are standing on. 

What’s the core message you hope audiences will  
take away from this show?

The show starts with the title In My Body, but we want 
them to conclude that it is really about In Our Bodies,  
as we move as one. 

An Interview with 
 Crazy Smooth

Top: Crazy Smooth. Photo: Bronwen Sharp 
Bottom: In My Body. Photo: Dahlia Katz.
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This past year, as we emerged from the pandemic,  
we recognized that it was crucial to continue to meaningfully  
invest in our community of artists. 

Community and 
Artist Impact  

The strength and swiftness of our recovery would depend  
on this. Through the generous support of our donors, we 
maintained a high level of investment into the future of the  
performing arts through several channels.

Our New Work Development department continued to  
pursue the creation of big ideas on big stages, by champ- 
ioning new plays and dance works through our work-
shops. All year round, we had our hands in supporting 
the development of half a dozen new works – both theatre  
and dance – that reflect our drive to make sure that  
Canadian artists are given the opportunity to be innova-
tive and dream big. 

This year’s annual Festival of Ideas and Creation was 
built around the theme of Ways of Working: Towards  
Replenishment. The festival has always been designed to  
explore what is urgent or new in our artistic communities.  
Self-care – whether personal or artistic – has emerged  
as a dominant topic as we collectively understand the long- 
term impact that the pandemic has had on us. 

Through international guest speakers, practical workshops,  
and other activities, the week-long festival explored  
how artists can care for their minds, bodies, and art and 
environment in sustainable ways. 
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Canadian Stage’s RBC Emerging Artists Program  
provides time, space, and resources to artists entering 
the profession who are exploring new creative frontiers. 
This year, we were thrilled to support Limbus Work, a 
performance collective that works in exciting interdisci-
plinary ways to blend theatre, dance, music, research, 
activism and technology. Limbus Work also focuses on,  
among other things, the LGBTQ+ migration experience 
and transnationalist feminist work as part of their mission  
to use theatre to bring community and engagement  
and activism together. 

We entered the world of virtual reality for the first  
time with our special Residency Program in virtual reality.  
Led by award-winning theatre creator and designer 
Beth Kates, three artists (Lyon Smith, Echo Zhou, and 
Esther Splett) participated in a three-week intensive 
exploring virtual reality technology and the applications 
of this technology for live performance. Participants  
received an honorarium for participation and were 
loaned an Oculus Quest VR system to learn and discov-
er within the virtual landscape. This practical-based  
curriculum allowed these artists who shared an interest 
in emergent technology to investigate its creative  
capacity and application to their own artistic practices. 

We aim to inspire, cultivate, and advocate for the  
creativity that is inherent in all people. One of the ways 
that we do this is through our partnerships with local 
community groups and we were proud to continue our 
partnership with the amazing community-arts organization  
Jamii Esplanade resulted in live performances presented  
for free in several locations across our neighborhood. 
We were able to bring the magic of live theatre and 
dance to our beloved community, while employing local 
artists from all performance disciplines!

Previous bottom: Festival of Idea and Creation, Puppetry Workshop: Breathing Life into 
Objects, Photo: Juliana Feng. Top left: Maanoma, My Brother Workshop, Brad Cook and 
Tawiah Ben M’Carthy, Photo: Veronica Ho. Top right: Festival of Ideas and Creation,  
The Body and Movement, Photo: Juliana Feng. Bottom: Jamii - Wayo children’s festival,  
Photo: Dahlia Katz.
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Theatre Ball ’22
In 2022, we marked the long-awaited return of the Theatre Ball with 
a new award to recognize and celebrate exceptional business and 
industry leaders in Toronto who have made meaningful contributions  
to the advancement and integration of arts and culture in our city  
and our neighbourhoods.

Nestled in amongst the lush landscape of Toronto’s  
ravine system, Canadian Stage welcomed donors, board  
members, and special guests to Toronto’s iconic Ever-
green Brickworks.

The evening, hosted by Anand Rajaram and featuring 
special guests Paul Gross, Kuné, and Martha Wainwright,  
was a wonderful occasion to acknowledge and pay tribute  
to the essential role that arts and culture plays in our lives.

While our mission is to be a leading contemporary  
performing arts organization, we recognize that artists 
and arts organizations cannot do this alone, we need 
people, businesses, and governments to actively make 
space and create the conditions for creative cities.

As such, we were thrilled to present the inaugural Creative  
City Builder Award to Babak and Tooran Mortazavi.

Babak and Tooran immigrated to Canada in 1981 and 
founded TAS, because they recognized custom home  
building as a powerful tool that could help families 
thrive, and were founding members of Canadian Stage’s 
City Builders program. They are frequently found in the  
audiences at Canadian Stage and across the city. 
As pioneers in Toronto’s city building community they 
believe the arts play a critical role in creating healthy, 
vibrant communities where residents can thrive.

City Builders at Canadian Stage convenes leaders  
in Toronto’s city building and corporate communities to 
support, develop, and experience cultural institutions 
and the performing arts that are showcasing our City’s 
artistic excellence on an international scale. 

We are deeply appreciative to all of our sponsors, 
table hosts, and guests who came out to support us at 
Theatre Ball this year. Thank you for a fantastic evening 
and for supporting us in our mission to create and share 
great performances. 

We hope you will join us for Theatre Ball ‘23 on  
May 30, 2023!
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Left: Martha Wainwright, Paul Gross. Top: Theatre Ball ’22 at the Evergreen Brickworks. Bottom: Brendan Healy,  
Babak Mortazavi, Tooran Mortazavi, Alexandra Baillie, Drew Sinclair. Photos: George Pimentel Photography.

 Influence and the City 

Artistic Director, Brendan Healy, was named  
as one of the 50 most influential Toronto-
nians in 2021 by Toronto Life magazine  
in recognition of those whose vision and 
determination positively impacted the  
City and its inhabitants in the aftermath of 
the pandemic.

Highlighted in the article was Brendan’s 
work in boosting the City’s artistic and  
cultural diversity through Canadian Stage’s  
revitalized High Park programming through  
Dream in High Park .

When Ontario finally allowed outdoor  
performance to resume, Canadian Stage 
was perfectly positioned to lead the 
reopening of the High Park Amphitheatre. 
Rather than returning to the traditional 
ways of doing things, Canadian Stage 
chose to diversify its programming and 
partner with 20 other companies, providing  
them with a place to perform and rein-
troducing live performance to audiences 
eager to reconnect with the arts.
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Dora Awards
 The annual Dora Mavor Moore Awards, Canada’s largest and oldest 
professional theatre, dance, and opera awards program, recognize 
excellence on Toronto stages. 

On September 19th, 2022, The Elgin and Winter Garden 
Theatre hosted the 42nd Annual Dora Mavor Moore 
Awards. The Awards featured 235 total nominations from 
100 eligible productions.

Founded in 1979, the Dora Awards are always evolving 
and adapting to developments in the performing arts sector.

Canadian Stage, along with our artistic and presenting 
partners, Obsidian Theatre Company, Necessary Angel 
Theatre, dance immersion, The Musical Stage Company,  
TO Live, and Côté Danse, received 32 nominations,  
the most for a single theatre, dance, or opera company, 
and finished the night by taking home eight Doras.

Congratulations to all the nominees and winners!

 Is God Is 
By Aleshea Harris. An Obsidian Theatre Company, 
Necessary Angel Theatre Company, and Canadian 
Stage co-production. 

Outstanding Production (General Theatre Division)

Outstanding Direction 
 █  Mumbi Tindyebwa Otu

Outstanding Performance in a Featured Role 
 █  Sabryn Rock 
 █  Tyrone Benskin

Outstanding Performance in a Leading Role 
 █  Oyin Oladejo 
 █  Vanessa Sears

Outstanding Scenic/Projection Design 
 █  Ken Mackenzie (Scenic Design)  
 █  Laura Warren (Projection Design)

Outstanding Costume Design 
 █  Ming Wong  Winner 

Outstanding Lighting Design 
 █  Raha Javanfar

Outstanding Sound Design/Composition 
 █  Thomas Ryder Payne   Winner 
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 In My Body 
Created by Crazy Smooth of bboyizm. Co-presented 
by Canadian Stage, dance Immersion, and TO Live.

Outstanding Production (Dance Division)  Winner 

Outstanding Original Choreography 
 █  Crazy Smooth  Winner 

Outstanding Performance by an Ensemble 
 █   Julie Rock (Julie Benoît), Anyo (Jerick Collantes),  

Jayson Collantes, DKC (David Dundas), Bboy Vibz 
(Romain Gailhaguet), Tash (Natasha Jean-Bart), Crazy 
Smooth (Yvon Soglo), Nubian Néné (Nadine Sylvestre), 
Tiffany Leung  Winners 

Outstanding Original Sound Composition 
 █  DJ Shash’U

Outstanding Achievement in Design 
 █  Thomas Payette (Multimedia/Video Design) Winner 
 █  Chantal Labonté (Lighting Design) 
 █  Xavier Mary (Scenic Design)

MUKUTHÔ 
By Casimiro Nhussi & Pulga Muchochoma. Canadian 
Stage in partnership with dance Immersion

Outstanding Original Choreography (Dance Division) 
 █  Casimiro Nhussi & Pulga Muchochoma

Outstanding Performance by an Individual 
█  Kobena Aquaa-Harrison 
█  Pulga Muchochoma 
 █  Casimiro Nhussi

Outstanding Original Sound Composition 
 █  Casimiro Nhussi and Kobena Aquaa-Harrison

Legacy Tap: Dance Concert 
By Travis Knights, Lisa La Touche & Guests. Presented  
by dance Immersion in association with Canadian Stage

Outstanding Production (Dance Division)

Outstanding Original Choreography 
 █  Travis Knights & Lisa La Touche

Outstanding Performance by an Individual 
 █  Lisa La Touche

Outstanding Performance by an Individual 
 █  Travis Knights Winner

Outstanding Performance by an Ensemble 
 █   Sabrina Comanescu, Johnathan Morin, Raoul Wilke, 

David Cox, Tamae Vassell, Danika Wilson,  
Dwight Jones, Joanna Majoko, Donny Milwalkee, vixu, 
Jonathan Chapman, Carlis Majid-Afram

Outstanding Achievement in Design 
 █  Donny Milwalkee (Sound Design) 

Dixon Road 
Book, Music, & Lyrics by Fatuma Adar. A Musical Stage  
Company & Obsidian Theatre Company Production,  
in Association with Canadian Stage. 

Outstanding Production (Musical Theatre Division)

Outstanding Performance in a Leading Role 
 █  Germaine Konji

Outstanding New Musical -  Winner  
 █  Fatuma Adar

Outstanding Original Choreography 
 █  Ray Hogg, Esie Mensah and Rosie Harbans

Crypto 
By Côté Danse. Created by Guillaume Côté. Story & Text  
by Royce Vavrek. Music by Mikael Karlsson. Projection  
& Set Design by mirari.Co-presented by Canadian Stage  
and TO Live. An Anymotion Production, in association 
with. the National Arts Centre’s National Creation Fund.

Outstanding Original Sound Composition (Dance Division) 
 █  Mikael Karlsson

Previous top: In My Body,Anyo,Tiffany Leung, Nubian Néné, Jayson Collantes,  
Crazy Smooth, photo: Rita Taylor. Previous bottom: MUKUTHÔ, Pulga Muchochoma  
& Casimiro Nhussi, photo: Dahlia Katz. Top left: Dixon Road, Michael-Lamont Lytle  
& Gavin Hope photo: Elijah Nicholls.
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Our Family of 
Supporters

 Annual Donors 
Canadian Stage is grateful to the many 
individuals and organizations who supported  
our activities during the 21.22 season. They 
allowed us to invest in artist development, 
experiment with new technologies, build  
our pipeline of new work and present artistic 
experiences at the highest levels.

 Artistic Director’s Circle 
 $100,000+ 
Marilyn Baillie, C.M. & Charles Baillie, O.C. 
BMO Financial Group 

 $50,000 - $99,999 
David W. Binet 
John & Nancy Embry 
RBC Foundation 
TD Bank Group  
   Through the Ready Commitment

 $25,000 - $49,999 
The Azrieli Foundation
Alexandra Baillie
CIBC
The Council for Canadian American  
   Relations (made possible by the 
   Horace W. Goldsmith Foundation)
Brendan Healy
The Henry White Kinnear Foundation
Trina McQueen, O.C.
Shawn McReynolds & Elaine Kierans
Polar Asset Management
The Sabourin Family Foundation

 Producer’s Club 
 $10,000 - $24,999 
Mark & Gail Appel
Canada Life 
Fran & Ed Clark
Hugh Clark 
Davies 
Deloitte Canada 
Steven Endicott 
The Estée Lauder Companies Inc. 
Monica Esteves & Chris Bretz 
Huw Evans & Kathryn Bird 
Sheila Goldman 
Goodmans 
The William & Nona Heaslip Foundation
KPMG 
The McLean Foundation 
Metcalf Foundation 
Remembering Otto & Marie Pick  
   Charitable Foundation 
Sandra & Jim Pitblado, C.M. 
Timothy & Frances Price 
Skygrid 
Sylvia Soyka 
Julie Sutherland 
Torys LLP 
Wendigo Investments
Julie, Peter & James in Memory  
   of John David Wood 
Woodbourne
Anonymous (1)

 $5,000 - $9,999 
Sara & Dr. Michael Angel 
The Marion Armstrong  
   Charitable Foundation 
Tony Baylis 
Ellis Don Capital 
Entuitive 
Linda Glover & Ian de Verteuil 
Nicole Holder 
Kathy Inch & Steve Simpson 
RAD Marketing 
Penny & Robert Richards Elizabeth 
Smith & Andersen 
Suulin Architects 
Veltri Wealth Management Group
Anonymous (1)

 $2,000 - $4,999 
Rick Archbold & Rick Feldman 
Renee Barrette & Gary Bryck 
Benefaction Foundation 
Sylvia Bethlenfalvy 
Adam Burke 
Communauto 
Lynn Eakin 
Dr. Roy Eappen 
Jay Fisher
Richard & Justine Giuliani Foundation  
   at Hamilton Community Foundation 
Ludwig W. Kalchhauser 
LeMay 
Ian & Dorothy MacDonald
Stuart MacGregor 
Gail MacNaughton & In Memory of  
   John MacNaughton 
Paul Maranger & Robert Brown 
John Montesano 
Robert Morassutti 
Alice Morgan 
Ed & Cindy Nowina 
Aine O’Flynn & Steven Braun 
Perry Orestes & Tim Giguere 
The Pat & Tony Freedom Trust
Penny Partridge & George Staznik 
The Racioppo Family Foundation 
Linda Reed
Gabrielle Richards
Glenn Rogers 
Helena Ruken 
Greg Sharp 
Jason Silzer  
Doug & Gail Todgham 
Antoinette & John Tummillio
Carole Winberg
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 City Builders 
Principals 
Kingsett Capital
SvN Architects + Planners 

Partners 
Allied Properties REIT
Castlepoint Numa 
Diamond Schmitt 
EllisDon 
ERA 
Hugh Clark Associates 
KPMB
Multiplex 
TAS 

Associates  
BDP Quadrangle 
Boszko & Verity Inc. 
Enwave Energy 
LRI Engineering Inc. 
Newmark 
RAW Design

 Lifetime Giving 
Canadian Stage wishes to thank the 
generous contributions from individuals 
and corporations whose lifetime financial 
contributions to the company exceed 
$100,000 
 
 Above $2,000,000 
Bram & Bluma Appel 
The Bluma Appel Community Trust 
BMO Financial Group 
TD Bank Group 

 $1,000,000 - $1,999,999 
Marilyn Baillie, C.M. & Charles Baillie, O.C
CIBC 
Sandra Simpson 

 $500,000 - $999,999 
BMO Harris Private Banking 
Susan Crocker, C.M. & John Hunkin, C.M. 
John & Nancy Embry 
Imperial Oil Foundation 
Ron Lalonde & Jane Humphreys 
William MacKinnon 
Manulife Financial 
Maureen & Roger Parkinson 
RBC Foundation 
Scotiabank 
St. Joseph Communications 
Anonymous (1) 

 $250,000 - $499,999 
David W. Binet 
Canada Life 
Hal Jackman Foundation 
The Henry White Kinnear Foundation 
Laidlaw Foundation
Loblaw Companies Limited 
Metcalf Foundation 
Jack & Judith Rose 
Sylvia Soyka 
Sun Life Financial
Ontario Trillium Foundation 
Anonymous (1)

 $100,000 - $249,999 
Alexandra Baillie
Cathy Bateman 
Jill E. Black & Barry Allan 
Susan & Hans Brenninkmeyer 
The Brian Linehan Charitable Foundation 
M. Joan Chalmers C.C., O.Ont  
   & Barbara Amesbury
Peter & Frances Chiddy 
Mark & Ann Curry 
Deloitte Foundation 
Ernst & Young LLP 
Margaret & Jim Fleck, O.C. 
GE Canada 
Peter & Dianne Gillin 
Gluskin Sheff & Associates Inc. 
Sheila Goldman 
Horace W. Goldsmith Foundation
Barbara Hackett & John Tory 
The William  
   & Nona Macdonald Heaslip Foundation 
Hewlett Packard Canada 

HSBC Bank Canada 
Ken Hugessen & Jennifer Connolly 
Intact Insurance Company 
Ed & Ann Kerwin 
KPMG Canada 
Adrian Lang & Ash Taylor 
Don & Marjorie Lenz 
Gail MacNaughton & In Memory of  
   John MacNaughton
John & Kay McKellar Household 
Trina McQueen, O.C. 
Molson Coors Brewing Company 
Sandra & Jim Pitblado 
Polar Foundation
Emmanuel Pressman 
Timothy & Frances Price 
PwC Canada 
Shawn Reynolds & Elaine Kierans 
Penny & Robert Richards 
Jim Riley & Nicole Sigouin 
Edward S. Rogers 
Rogers Communications Inc. 
Ellen & Brian Rose 
The Sabourin Family Foundation
Schuyler Bankes & Family 
The Estate of Stanley Shaw 
TC Energy 
Tridel Corporation 
Chip & Barbara Vallis 
Arlene & Michael Willis 
Julie, Peter & James in Memory of  
   John David Wood 
Anonymous (2)

 Legacy Giving 
We are grateful to the following  
individuals who have very thoughtfully and 
generously remembered Canadian Stage 
in their estates.

The Estate of Bluma Appel
The Estate of Kenneth C. Dawe 
The Estate of John Gordon Hunter Larry Lubin 
The Estate of Stanley Shaw
The Estate of Helen Joan Kates

—
These listings include donations received between 
July 1, 2021 & June 30, 2022. We have made every 
effort to ensure proper recognition. If, however, 
your name has been accidentally omitted or listed 
incorrectly, we apologize. Please notify us at 
donate@canadianstage.com with any corrections.

Photo: Dahlia Katz. 
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Financial 
Information

Full audited financial statements available upon request

Charitable Registration Number:  11922 0028 RR0001

Condensed Balance Sheet

As at June 30, 2022 2022 2021

Assets Current

Cash $          2,586,998 $          2,352,614 

 Accounts receivable 314,169 453,175

Prepaid expenses 44,834 51,245

Preproduction assets 140,762 144,114

3,086,763 3,001,148

Capital assets, net 415,936 480,531

TOTAL ASSETS 3,502,699 3,481,679 

Liabilities Current 

 Accounts payable & accrued liabilities  461,189 554,573

Deferred revenues:

   Subscriptions Grants 1,662,524 1,734,574

   Development and other 498,000 565,600

   Subscriptions 433,544 327,752

3,055,257 3,182,499

Deferred Capital Contributions 105,036 138,050

TOTAL LIABILITIES 3,160,293 3,320,549 

Net Assets (deficit)

Ontario Arts Foundation Endowment fund,  
market value $2,008,504 at June 30, 2021

Internally Restricted 630,000 980,000

Unrestricted (287,594) (818,870)

342,406 (161,130) 

Total Liabilities & Net Assets 3,502,699 3,481,679 
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Condensed Statement of Operations & Deficit 

For the year ending June 30, 2022 2022 2021 2019
Pre-pandemic

Revenue

Earned revenue $           454,119 $          81,327 $          2,871,623 

Development revenue 1,921,439 1,270,206  3,150,968

 Government grants 2,713,446 2,267,180  2,398,274

TOTAL OPERATING REVENUE 5,089,004 3,618,713  8,420,865

Expenses 

 Artistic & production 2,897,689 1,637,365  4,056,560

 Marketing & patron services 1,336,670 776,529 1,964,800

 Administration 881,853 809,095  794,499

Development 630,649 513,412  517,224  

Facilities 198,262 138,929 270,644 

TOTAL EXPENSES 5,945,123 3,875,330  7,603,727 

Excess of Expenses over Revenues from Operations (856,119) (296,617)  817,138

Other Revenues

Canada Emergency Wage Subsidy 827,395 1,060,746 -

COVID-19 Relief Grants 210,000 181,700 -

Operating Deficit - Beginning of Year (818,870) (824,699)  (1,646,164)

Internally Restricted for Production 350,000 (980,000) -

Operating Deficit - End of Year (287,594) (818,870) (829,026)

ElderDuke Redbird and Production Crew. Photo: Jeremy Mimnagh.
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“BONELESS” Dwayne Gulston
“Snapp” Jan Yalda
“Tricky Troublez” Michael 
MIKE Smith
Aadin Church
Abriana Lashley
Ada Aguilar
Adam Lazarus
Adam Sakiyama
Adolyn Dar
Adrian Pavone
Adrien Whan
Ahmed Moneka
Aidan Morishita-Miki
Aidan Ware
Aisha Nicholson
Aldrin Bundoc
Alejandro Rodriguez
Aleshea Harris 
Alex Amini
Alex Samaras
Alexandra Kane
Ali Hassan
Alicia Barban
Aline Morales
Alison Sealy-Smith
Alison Wong
Allison Bjerkseth
Alykhan Sunderji
Alyssa Delbaere-Sawchuk
Amaza Payne
Amely Zhou
Amy Rutherford
Anaiah LeBreton
Anand Rajaram
Andre du Toit
André Houle 
Andrew Lamb
Anisa Tejpar
Ann Hodges
Anna Treusch
Anne-Marie Donovan
Anton Lipovetsky
Anyo 
Aria Evans
Armon Ghaeinizadeh
Arun Srinivasan
Arwen MacDonell
Asitha Tennekoon
Athena Kaitlin Trinh

Aubrey Dayle
Augusto Bitter
Awanigiizhik Bruce
Azaynia
Ben Davis
Benton Roark
Beth Friend
Beth Kates
Beth Wong
Brad Cook
Bram Cielen
Brandon Antonio
Brandon Chui 
Brandon Kleiman
Brendan Healy 
Brian Dudkiewicz
Briane Nasimok
Bronwen Sharp
Cara Spooner
Carlos Varela
Carly Beamish
Carly Street
Casia Vengoechea
Casimiro Nussi
Cassie-Hope Aubin
Catherine Brodeur
Catherine Thorne
César el Hayeck
Chantel Labonté
Charissa Wilcox
Charles-Éric Gandubert 
Chilina Kennedy
Chloe Cha
Chris Barillaro
Chris Gatchalian
Chris Robbinson
Christine Friday
Christine Malec
Christopher Fitzpatrick
Christopher Read
Christopher Verrette
CJ Astronomo
Claire Bourdin
Clare Peterson
Clare Preuss
Cole Alvis
Cotee Harper
Courtney Ch’ng Lancaster
Coyote Ugly
Craig Erickson

Crazy Smooth
Dainty Smith
Dan Yashinsky
Daniel Brooks
daniel jelani ellis
Daniel Katsoras
Daniel MacIvor
Danielle Baskerville
Danika Wilson
Danté Prince
Darcy Gerhart
Daren Naskogee
Dave Deveau
David Andrew Reid
David Cox
David Geary
David Rokeby
Davinder Dalhi
Davinder Malhi
Dawn Avery
Debashis Sinha
Debbie Patterson
Deidre Lyons
Demetri Petsalakis
Derek Kwan
Diana Reyes
Diego Matamoros
Dillan Chiblow
Director X
DJ Miles
DJ Shash’U
Djennie Laguerre
DKC Freeze
Don Kavanaugh
Donald Thom
Donna Dubinsky
Donna Michelle St. Bernard
Donny Milwalkee
Dora Wang
Dr. Debbie Danard
Elder Duke Redbird
Dwayne Morgan 
Dwight Jones
Echo Zhou
Eddie Robinson
Elder Whabagoon
Eliot Britton
Elizabeth Rodriguez
Emilie Aubin
Erin Brubacher

Esie Mensah
Esther Splett
Etienne Boucher 
Evan Porter
Falciony Patino Cruz
Fang Zheng Wang
Farnoosh Talebpour
Fatuma Adar
Felix Chew
Felix Deak
Fiona Saunder
Fizz Oladiran
Fuad Ahmed
Gabe Gaudet
Gabriel Cropley
Gabrielle Rose
Genevieve Gilardeau
Georges Michael Fanfan
Georgi DiRocco
Germaine Konji
Giulia D'amanzo
Giulia Pittiglio
Greta Hodgkinson
Guillaume Côté
Guillermo Verdecchia
Gurtej Hunjan
Hailey Gillis
Haneul Yi
Hannah Antaki 
Hannah Galway
Hasib Rahim
Heidi Chan
Hisham Kelati 
Hiyab Araya
Holltwood Jade Anderson
Hussein Janmohamed
Ilana Harendorf
Imogen Wilson
Iris MacNada
Isaiah Antonio Morrison 
Francis
Isaiah Peck
Iylah Mohammed
Jack Bakshi
Jack Bertinshaw
Jahnelle Jones
Jaideep Goray
James Bunton
James Hyett
Janelle Rainville

 Artists and 
Creative Team
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Janet Kerr
Janet Pym
Jarrett Bartlett
Jason Doerkson
Jayson Collantes
Jaz ‘Fairy J’ Simone
JD Leslie 
Jean François Piché
Jean-Hugues Rochette
Jeff Morris
Jennifer Dzialoszynski
Jennifer Newnham
Jennifer Toohey
Jennifer Villaverde
Jenny Young
Jeremy Dutcher
Jiafan (Felix) Hao
Joanna Majoko
Joanna Yu
Joey Arriago
Joey Lau
Johanna Schall
Johnathan Morin
Jonathan Chapman
Jonathan Corkal-Astorga
Jonathan MacArthur
Jonathan Winsby
Jordan Laffrenier
Jordan Tannahill
Joseph Murray
Joshua De Perry
Joshua Ingleby
Juan Jaramillo
Julia Wedman
Julie Rock  
June Brown
Justine Abigail-Yu
Kadeem Faustin
Kaela Willey
Kaitlin Hickey
Kaitlyn MacKinnon
Kalale Dalton
Kareem Vaude
Karli Feldman
Karolina Solovka
Kat Chin
Kathleen Johnston
Katie Couchie
Kaylee Harwood
Ken Mackenzie
Kendra Epik
Kevin A. Ormsby
Khadijah Roberts-Abdullah
Kieran Herallal
Kimberly Colburn
Kimberly Purtell
Kobeena Acquaa-Harrison
Kristen DeAmorim
Krystle Chance
Kurt Cumstain
Kurumi Yoshimoto
Kwasi Obeng Adjei
Landon Doak
Lasso
Laura Baxter

Laura Delchiaro
Laura Warren
Lauren Worsham
Leslie Hernandez
Lily Le
Lisa La Touche
Lodewijk Vos
Logan Raju Cracknell
Lua Shayenne
Lucas Harris
Lucy Rupert
Luis Deniz
Lydia Persaud
Lynn Torrie 
Lyon Smith 
Maddie Bautista
Maev Beaty
Magdelys Savigne
Margaret Gay
Maria Palumbo
Marianne Kanaan
Marissa Trott
Marlee Bygate
Martha Wainwright
Mary Spyrakis
Matias Recharte
Matthew Chiu
Matthew G Brown
Mayran Kalah
Maziar Ghaderi
Megan Legesse
Meilin Wei
Mélissa Flérangile (Melly Mel)
Melissa Hart
Micah Woods
Michael Clarke
Michael De Rose
Michael Hart
Michael Hidetoshi Mori
Michael Wamara
Michael-Lamont Lytle
Mikael Karlsson
Ming Wong
Miquelon Rodriguez
Mira Fantasy
Monica Lee
Ms. G
Mukonzi Musyoki
Mumbi Tindyebwa Otu
Myléne Chabro
Naomi McCarroll-Butler
Natasha Greenblatt
Natasha Mumba
Natasha Poon Woo
Natasha Powell
Neena Jayarajan
Nia Downey
Nicholas Murray
Nickeshia Garrick
Nicole Brooks
Nimkii Osawamick
Nina Hartt
Nour Kaadan
Nova Bhattacharya
Nubian Néné 

Nyda Kwasowsky
Olivia Shortt
Oscar Gorbet
Oyin Oladejo
Paco Luviano
Padideh Ahrarnejad
Paige Sayles
Patrick G. Jordan
Paul Bourgeois
Paul Gross
Paul Mula
Pauline Shirt
Penny Couchie
Peter Fernandes
Philip Geller
Pip Bradford
Pulga Muchochoma
Qasim Khan
Rachana Joshi
Raha Javanfar
Rami Khan
Raoul Wilke
Rasmus Sylvest
Ravyn Wyngz
Ray Hogg
Reid Millar
Remi Ajao-Russell
Rick Roberts
Roa Lee
Rob Bertola
Robert Binet
Robert Desrosiers
Rodney Diverlus
Ronica Sajani
Rose-Mary Harbans
Rosie Harbans
Royce Vavrek
Ryan Cunningham
Sabrina Comanescu
Sabryn Rock
Sadie Laflamme-Snow
Samantha Schleese
Samson Brown
Samuel Boucher
Sandi Becker
Sandra Laronde
Sandy Plunkett
Sanora Souphommanychanh
Sanskruti Marathe
Sarah Abusarar
Sarah MacDonald
Sarain Fox
Saraphina Knights
Savion Roach
Saxon Fraser
Sébastien Heins
Sehar Bhojani
Selcuk Suna
Seren Lannon
Shakeil Rollock
Shakura S’Aida
Sharada Eswar
Sherri Hay
Sidonie Fleck
Sim Suzer

Simon Rossiter
Sina Sasanifard 
Siobhan Richardson
Siyao Zhang
Skyler Xiang
Snezana Pesic  
Sonya Bayer
Sophia Wang
Sophie Michaud
Star Nahwegahbo
Starr Domingue
Steve John Dale
Steven Gallager
Synthia Yusuf
Sze-Yang Ade-Lam
Tahirih Vejdani
Tamae Vassell
Tanisha Scott
Tara Mohan
Taryn Dougall
Tash 
Tasheena Sarazian
Tawiah M’Carthy
Teiya Kasahara
Teo DeSimone
Teodora Djuric
Thomas Payette 
Thomas Ryder Payne
Tiffany Leung
Tim Blair
Travae Williams
Travis Knights
Tristan Geothel 
Tyrone Benskin
Umbereen Inayet
Valerio Greganti
Vanessa Sears
Veda Hille
Verne Good
Vibz 
Victoria Mata
Vincent Trang
Vivek Shraya
vixu
Wayne Gwillim
Wendy Zhou
William Yong
Wulf Higgins
Xavier Mary 
Xiaoqing Sun
Yasmine Amirkahni
Yemie Sonuga
Yvonne Ng
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Management Team
Artistic Director 
Brendan Healy

Executive Director 
Monica Esteves

Director of Finance & Administration 
Beth Toombs

Director of Development & Campaigns 
Heather McMartin

Director of Production & Facilities 
Elissa Horscroft

Director of Marketing & Communications 
Tanya Doroslovac

Artistic
Producer 
Lynanne Sparrow

Company Manager 
Laurie Merredew

Associate Artistic Director 
Jordan Laffrenier

Finance & Administration
Manager, Payroll Administration & HR Support 
Sunitha Rai

Senior Accountant 
Kari Seppen

Senior Manager, IT Services 
Brian Parsons

Executive & Administration Assistant 
Ruth-Anne Yiu

Metcalf Foundation Intern 
Stephanie Fung

Development
Associate Director of Individual Giving 
Kathryn Liedeman

Senior Manager, Government Relations & Foundations 
Chris Faulkner

Senior Manager of Corporate Development 
Derolyn P. Kinkead

Manager of Special Events 
Gillian Hoff

Development Coordinator 
Shaneill Floyd-Wlazlak

Marketing & Communications
Marketing Manager 
Denais Peluch

Marketing & Data Manager 
Andrew Markowiak

Digital Strategy & Communications Manager 
Juliana Feng

Marketing Coordinator 
Madison Zinger

Senior Sales Specialist 
Michael Crumpton

Audience Services Manager 
Shannon Tigert

Staff



canadianstage.com 29

Production
Technical Director 
Daniel Bennett

Assistant Technical Director 
Jillian Wardell

Assistant Technical Director 
Marshall Kidd

Assistant Production Manager 
Meg Woods

Production Coordinator 
Gunes Agduk

Building Operations Manager 
George Nadrous

Head Technician 
Jon Cunningham

Head Technician 
Josh Vlodarchyk

House Technician 
Everett Dalingwater

Head of Properties 
Mary Spyrakis

Properties Assistant 
Chynah Philadelphia

Box Office
Assistant Manager of Audience Services 
Faisal Butt

Audience Services Supervisor 
Alex Jackson

Audience Services Representatives  
Kate Croome 
Lucy McPhee 
Peter Genoway 
Colette Mbariko 
Sarah Rowe 
Sienna Singh

Front of House
Front of House Supervisors 
Amanda Clarke 
Nithin Subramanian

Front of House Representatives 
Evelyn Barber 
Henrique Pereira 
Mima Higashi 
Rebecca Chua 
Seamus Malone

I am blessed to work and play with extraordinary professionals  
at Canadian Stage... Big thanks to the staff, artists, and craftspeople  
at Canadian Stage for creating and enabling magic behind the  
scenes with such commitment and care.  
 — Monica Esteves, Executive Director



Canadian Stage

26 Berkeley St.

Toronto ON, M5A 2W3

Tickets and information:

416-368-3110

canadianstage.com

Connect with Us

Charitable Registration Number: 

11922 0028 RR0001

 Thank You 
 for Your 
Support!


